(finally got around to making an account here 
[Goodreads.com], not sure if I need to have double 
Spaces between paragraphs...guess we'll find out!) 
This review contains spoilers, because there's no way 
to talk about some of the problems (I haven't even 
gotten to all of them!) without talking about the plot. 


I'm autistic so this is long. 


Unfortunately, this is the worst Murderbot story 
published to date. Including both short stories. 


There's so many problems, it's hard to even list them 
out. 


One very simple thing I can Say is that the title and 
Summary? Are the epitome of "clickbait for 
literature". They're both just straight up misleading 
lies about the plot of this book. 


With a title like "System Collapse" and the uber 
dramatic summary on the inner flap, you'd think this 
book's going to be incredibly intense and serious, 
dealing with some horrific catastrophe that's actively 


happening through out that Murderbot has to try and 
survive while trying to survive all the rest of the 
threats in this world... 


but no. It's just a lie. There is no system collapse by 
any definition of the words. Literally the first 99 
pages, (And I do mean literally! In the most literal 
fashion! It's literally the first 99 pages!) just keep 
stringing us along with the idea that Some Horrific 
Thing happened to Murderbot...offscreen...before this 
book started.....and it's so bad and horrible it can only 
be referred to as "redacted". 


Literally just to string us along and keep us reading 
through the slog that is...a whole lot of nothing 
happening. And I do mean "string us along", there's 
no other word for it. That's just what's happening. 


And then when we finally get to page 99 (I wish I was 
joking! Literally page 99, almost half the whole book!) 
we finally get ~The Big Reveal~ about the mysterious 
traumatic horrific thing that happened to Murderbot 
oh so conveniently off-screen... 


and it's a whole big pile of...nothing. We get told -- 
<i> told! </i> --that Murderbot, off screen, lost 
awareness and was perfectly fine up until this point, 
and then regained awareness, was still fine, and was 
told, via ART rummaging around in its brain, that um. 
It had a "flash of memory", which was more like a tiny 
waking nightmare (because it wasn't a flashback to 
the literal, accurate event, but the recent event mixed 
with some trauma that MIGHT have happened to it 
before, or might have just been something it saw on 
TV.). 


And after being told that it experienced this thing that 
it literally did not have any recollection of, and as far 
as I can tell...literally still does not actually remember, 
just remembers <i>being told this was a thing it 
remembered </i> now we're expected to believe that 
its performance is crashing and it's So Traumatized 
(as if it wasn't already?) and...it's just horribly 
written. 


We don't get shown anything. All of this reveal is just 
being told to us, because it all already happens 


offscreen, and we're not actually seeing any of it in 
real time. 


We do not experience this false memory with 
Murderbot as it happens, nor the immediate 
aftermath as it's being told that this thing it can't 
remember happened to it. 


There is so much potential here for a great story 
about trauma, and so many directions this could have 
been taken for a guaranteed "win" but we don't get 
any of them. 


The false memory could and <i>should</i> have 
been our introduction to the "plot" of this book. We 
Should have been dropped straight into the horror 
with Murderbot, either to see the memory as it was 
experiencing it for the first time, or as it is waking up 
in the infirmary. 


It should have remembered the experience without 
needing to have software brain surgery to extract it. 


Or the horror of the fact that it literally cannot trust 
its own memories <i>and has no idea what else it 
might have fogotten</i> should be dug into more. 


If it can't remember the event at all without outside 
intervention, why don't we see any doubt? Any fear? 
Murderbot was terrified in book 5 that it was 
hallucinating and couldn't tell reality from nightmare, 
why not bring that fear back now that it's even more 
justified? Why not just say outright, "It was right, it 
does have trouble differentiating reality from 
hallucination/dellusion". 


Is it because letting Murderbot have a much more 
stigmatized mental illness would be too offputting for 
the sort of people who only accept "the right kind" of 
autistic people? Is it because Martha Wells only 
brought up that possibility to tease actual long-term 
repercussions of Murderbot having brain damage? 


There are so many things that could have been done 
with the premise of "Murderbot has a flashback to a 
memory that didn't happen the way it remembers at 
this moment and literally shuts down because of it". 


But none of those things happen at all. We just get 
told it was fine up until the shutdown, and then 
afterward we just keep being <i>told</i> it's not 
fine, and that it's making mistakes, and "Fucking 
everything up", when...that's not actually happening. 
That's just what Martha Wells is <i>telling</i> us is 
happening. We just get told like 50 times that 
“Murderbot messed up" over the most 
inconsequential things that do not matter and have no 
impact at all, and aren't even things we the reader 
could possibly notice, even when we're looking for 
them, before being told "oh yeah that's a thing 
Murderbot fucked up". 


It's failing storytelling 101: Show, don't tell. We don't 
get shown anything except how mind-numbingly 
boring Martha Wells can make a book you thought 
you were going to love. We don't get shown 
Murderbot's clickbait-esque "system collapse", and 
we don't get shown it making any of the mistakes 
we're being told it's definitely making. We don't even 
get shown where it's performing sub-optimally 
besides it being a bit slower to start tasks that...do 


not require rushing. And even then, that's another 
thing we just keep getting told. 


It's like Martha Wells suddenly does not trust her 
audience to understand what emotions are unless she 
tells us every five seconds. 


But enough about the clickbait title and summary. 
There's so many other problems with this book too. 


Namely: nothing happens. 


This book is over 200 pages, probably around 60,000 
words give or take. That's twice as long as most of the 
earlier books. 


But the extra word count is not put to any good use at 
all. I've complained about the earlier books refusing 
to describe anything in the setting or any characters 
in any real detail, (Martha Wells, when will I get to 
read another loving description of a port city? I'm 
dying here!), and you'd think that with this being 


twice the length of the first few stories, we'd finally 
get some descriptions for the setting and characters! 


You'd be wrong! 


The extra word count goes too...nothing! It's literally 
just endless nothing. Nothing happens. 


This story could have worked, minus the clickbait lie 
of the "systems collapse" (If you're not going to do it 
properly or take it seriously, then don't do it at all!), 
as a regular short story. I don't even think it would 
have needed to be the thirty thousand words of the 
first book. There is not enough plot, or character 
development, or even just descriptions of the setting 
or characters in this book to fill out 60,000 words. 


It reads almost like an essay written by a 

highschooler who has no idea what they're talking 
about, and don't even remember what the assignment 
was in the first place, so they're just rambling on 
about anything that comes into their head so that they 
can get the required number of paragraphs in. 


So much time is wasted on things that don't matter in 
any way. They do not progress the story. They do not 
progress the characters. They do not progress the 
stakes. They do not progress anything except my level 
of frustration and boredom and sheer incredulity for 
the fact that it's still going. 


And the plot, what little there is of it, is an absolute 
mess right from the start. Many reviewers have said 
they wished they'd reread the last book so they 
wouldn't be confused...Well unfortunately, rereading 
the last book before this doesn't help at all, because 
the ending of the last book was set up so that it seems 
like they're going off and leaving... 


...and then you get to this one, expecting a new 
adventure, and suddenly you're thrown back onto the 
planet you thought everyone just left, with the plot 
that was made pretty damn clear was a closed case as 
far as Murderbot and its friends are concerned, 
because it's time to pass the torch onto the next 
group to tidy up the loose ends... 


...but now all of a sudden all that's thrown out the 
window and we're back here, and all the humans are 
reacting in the most absurdly overdramatic way to 
something that does not seem like a big deal, and 
still, even after reading this book TWICE, does not 
seem like a big deal. And it certainly does not seem 
like a big enough deal to warrant descriptions of what 
seems like every named human character reacting to 
it with various meme-level expressions of dismay and 
frustration that make no sense. 


I've read this book twice in the last 3 days since I 
bought it. And their overblown reactions to the 
statement "there's another colony on this planet" still 
don't make any sense, nor are they reasonable in any 
Way. 


Sure, we get <i>told</i> this is a big deal because 
um, something about Barish-Estranza wanting to 
enslave people...but like, absolutely nothing is done to 
properly convince me that this is an emergency 
situation worth literally screaming at the sky or 
slamming your head into a wall about. I could open 
the book right now and list out all the character who 


reacted and how they reacted to show you how 
obnoxious and unwarranted it was, but that'd be a 
waste of all our times, just like it was a waste of my 
time reading it the first time. 


So yeah. The start of the book is absolutely terrible, 
and is guaranteed to confuse anyone who tries to 
follow it with actual logic. 


This book is supposedly starting up right after the end 
of book #5. But book 5's ending is contradictory to 
what this wants us to believe right out of the gate, 
without even giving us a chance to understand that 
the situation has changed. 


It would have been so easy to actually pick up where 
it left off, with everyone aboard ART, and then seeing 
them getting a message that they're needed back on 
the planet, and actually turning around to go back! 


But, no, we're just dropped into a situation that 
completely contradicts what came before, completely 
destroys any of your pre-understanding of the likely 
situation, and refuses to explain itself. Leaving the 


reader with no idea what's happening, especially 
when we get scenes where all the characters start 
freaking out for no reason, and we never get a 
convincing explanation for why they reacted that way. 
It literally doesn't even make sense in hindsight, not 
even after I've read it twice! It's still just as baffling 
and out of place the second time as the first! 


And then what follows this bewildering start is that 
whole lot of nothing I talked about above! And that 
never improves! 


All of the Murderbot books that have come before this 
one have had something going for them, either they 
were funny, or action-packed, or heartfelt, or tragic, 
or a mystery to solve, many times they were a bunch 
of those things at once! 


One thing I've liked about The Murderbot Diaries up 
until book 5 is that they're very light, easy reading. 
you don't have to expend a ton of brain power. Very 
simple plot, fun characters, easy to follow. 


But it seems like that's only possible when Martha 
Wells is limited to keeping the story around 30,000 
words long. Book 5 is enormous, and suffers the same 
problem as this, book 7: A whole lot of words get 
wasted on nothing happening. 


This book has so many words, but they're not being 
utilized. This book is not plot driven, it's not character 
driven, it's not mystery driven, it's got nothing going 
for it, and so many problems on top of that. 


There is no way I will be able to type up all the 
problems I found in this book. 


So I'll just leave off with the one that hurt. 


Late in the book, we get introduced to a random, one- 
off character who appears for probably 10 seconds, 
and then is never seen again. This character, we are 
told, is named Lucia, and uses he/him pronouns, and 
whose gender is "bb" (which, we are told, does not 
translate properly). 


And this...would be great, were it not immediately 
followed by Murderbot saying it only asked for Lucia's 
pronouns because it knew the humans would bother 
it, because it doesn't care about gender at all, and the 
way this is said very clearly tells us that Murderbot 
thinks asking for people's pronouns is stupid and 
useless "human crap". 


And that is just incredibly hurtful to read as a 
transnonbinary person, when it's literally a fact that 
no one will ever know my pronouns unless they ask or 
I tell them. So here's Murderbot, a nonbinary 
character who uses the same damn pronouns I do, 
saying that caring enough to ask for and respect 
people's pronouns is annoying and pointless and a 
waste of time. 


Even though Murderbot literally uses it/its pronouns, 
something that no one should be able to tell when it's 
pretending to be human. But somehow despite the 
fact that its pronouns are explicitly not listed in its 
feed bio, everyone magically knows its pronouns are 
it/its, because Martha Wells still loves biological 


essentialism in 2023, and has apparently learned 
nothing since she wrote The Books of the Raksura. 


Up until this book, book 7, the word "pronoun" 
literally never appeared in a Murderbot book once. I 
know, because I took the time to scour every single 
book and short story to check. The book series with a 
nonbinary protagonist who uses neopronouns literally 
did not have the word "pronoun" in it until now, book 
7, because cis people do not want to actually accept 
trans and nonbinary people into their worldview, they 
do not want to acknowledge that you have to get used 
to not assuming people's pronouns if you want to be 
an ally to trans people. And especially if you want to 
be an ally to nonbinary people, you have to learn to 
ask people their pronouns instead of guessing. There 
is, after all, no way to "pass" as being nonbinary. 


So I've been eagerly awaiting the new Murderbot 
book, this one, hoping that Martha Wells would finally 
catch up to 2023, where telling people your pronouns, 
rather than having everyone magically guess right 
every time because of biological essentialism, is a 


normal, easy thing that should be treated as par for 
the course. 


But instead we get Murderbot disparaging the idea of 
<i>giving enough shits about other people's 
identities to ask for their pronouns</i>. 


Earlier in the book, there's another spot where the 
word "pronoun" is mentioned, because we see 
another one-off, five second character who is never 
seen ever again, who uses vi/vir pronouns. Vi enters 
the scene, drops exposition for probably two pages, 
and then is never seen or heard from again. Vi's not 
even one of the non-characters who gets mentioned 
as existing offscreen for important meetings. The only 
reason this character is seemingly here is for 
Diversity Points™ without actually...having to commit 
to being progressive. 


Why couldn't Tarik or Iris use neopronouns? Why 
couldn't there be another new human who tags along 
on the main mission who uses neopronouns, and is 
central in the story, and exists for more than five 
damn seconds before disappearing forever? 


Because that would require actually wanting to 
include neopronoun users in the setting as more than 
five-second tokens for free praise from kids who don't 
realize that a lot more is being taken from them than 
is being given. And apparently that's just asking too 
much :/ 


So, yeah, this literally still isn't even all of the 
problems I have with this book. There's still the ever- 
present absolute lack of real stakes that seems to be a 
requisite for a Martha Wells series. No named 
humans who actually matter will ever die, or even get 
seriously injured without being healed again instantly. 
Murderbot will never make any actual real mistakes 
with consequences, it'll just not instantly notice a 
door, we'll be told that's a fuck up, and then we'll be 
expected to pretend that Murderbot isn't just another 
Berri Drew who never really fails and can do anything 
at any time.... 


...Sigh... 


Except all of a sudden when it comes time to free 
Slaves. Then suddenly Murderbot doesn't know how 


to hack suddenly and is completely helpless, totally, 
for realsies, we Swear! 


Yeah, the excuses for Murderbot refusing to free 
other SecUnits were already wearing thin, and this 
book is the last straw. The excuses -- and that's 
exactly what they are -- have never rung so hollow or 
been so paper thin. 


And you know why Martha Wells has to keep making 
these excuses? Because she thinks robot rebellions 
are too cliche and uncool, so her solution is to...just 
keep justifying slavery in this universe 
by...reinforcing, over and over again, the idea that 
people are enslaved because they're a danger to the 
people enslaving them, and you shouldn't free them, 
because then they might rise up and kill you for 
revenge. 


I shouldn't have to explain why this is racist in 2023. 
So I'm not going to. It is racist. No ifs, ands, or buts. 
We are on book 7. And still we have these books 

repeating over and over the myth that freeing slaves 


is bad because they're violent and dangerous and out 
of control. 


Apparently, slavery is only bad in The Murderbot 
Diaries universe if it's happening to Murderbot, or 
humans who literally don't get to be actual 
characters. It's immoral to kill humans from the 
Corporation Rim, because they're all just being 
coerced into it, but when it comes time to treating 
enslaved SecUnits with compassion, no, ART will just 
fucking hack them to gods damned pieces while 
they're still alive. They should not be given their 
freedom, because they're evil killing machines. But 
the people actively enslaving them? "Well they're just 
innocent bystanders who are victims of the system too 
:(" Sarcasm: we can't kill them, <i>because it's 


wrong!</i>. 


It's ridiculous and infuriating. The moral of these 
books is supposed to be that nonhumans are just as 
important and real people as humans, but every time 
there's an opportunity to free other constructs, that 
idea flies out the fucking window because demonizing 


oppressed people is more important, and besides, 
Slave rebellions are cliche and overdone! 


I'm going to hit the character limit soon, so, I'll just 
end my review here. This book took everything bad 
about the series and magnified it by 100, with none of 
the redeeming qualities of the earlier stories, and 
even more new bad stuff added on top as a kick in the 
teeth. 


